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he trumpet, a noh.> ins <un. t that has ac mg “nied the
most dramal. ana ‘oyous mome " s in the Zzistory o][
kumanity, is the . ttlyject o][ thi- marve. us book, expert/y
comp ed « +d cMy illustre" ']c_['LQT aeticulous stua]y Ly
one of he great per][orme < on his instrument.

1r.~ author Zvrings oge’iler a pro][ouna] Lnow/ec]ge o][ the

'[ ne trumpet, as well as the prac-

Ziistory and tec’ s ‘que
tical experience ¢ U+ true virtuoso: when anyone hears
Gabriele “asscne perform the Second Branclenlaurg
Concc te, éey will understand my admiration ][or this
m. rvelo.. , artist.

Go iele Cassone is a /ongtime lionorary member 0][ the

unglish Baroque Soloists, and it is tkere/[ore my great

p/easure to present to you his book on the trumpet.

Sir Joun Evior GARDINER

wamfv Corrr Ve,




The Trumpet: Physical Characteristics and History

Hand trumpet,
C.F. Eschenbach, Markneukirchen, 1802

The origins of the trumpet

The modern trumpet is remarizai)iy similar tr .. .
cient predecessors; regar(iing the meth- & f p- ©duc 18
sound, little has ciiange(i in the dev\'ﬁp* .ent of brass
instruments. Sound is prociuceci i)y viba. Hir 2 the iips,
which are piace(i on an opening ]cza(iing into the i -
strument (in the oldest i+ str_mencs, this opening
did not Cioseiy resemb! . ‘"*1,ipiece as we ki w i
JCO(iay). The sound pa. es tl rough a ],enB' 1 of . 1131ng
and is dispersefl thr. 8L the opening n e other

1

end of the t. ve. 1 s principie " 1s re. ained essen-
tiaiiy the sa e \]_n‘ougilout he ce1. uries, aitiiougii
hrass st 1neonts have F.ou ¢ hie t to infinite varia-
tions 1. form.

I ‘ruments simil r +, +he trumpet have been docu-
mented in n . srow .ncient civilizations, some of
which are still i1 e ‘cO(iay. For exampie, Jewisil reli-
gious cer ‘mories still empioy the slzo][ar (an instru-
ment mal from a ram’s iiorn), and the Australian
A origi.es still use the alia7jerialoo (a simpie instru-

me. & made from a iengtii of wood that, in its authen-

tic form, is actuauy hollowed out i)y termites). While

Shofar (Centro di
Documentazione
Ebraica, Milan, Italy)



The Trumpet: Physical Characteristics and History

The difference between the roles of the
two instruments was clearly defined be-
tween 1422 and 1402 in the Burg. » 1),

court, where there is a distinc*ion maa.

between the occupation of the t mpette
des ménestrels and that of he ¢r mpettes
de guerre. Around 14 ou, *he .nvention
of the double slid= 1c! to the dchlop-
ment of the tr - bone T first P "Aria
evidence of 1.+ use comes from roun'

1450 1 a w ‘cldlng chest [ untir g pre-

. il - . . Above: a tenor
Jery - ‘1 m .orence, 1€T IOWN . € nozze C]@g/1 Aa71— trombone; above Ieﬁ:
. . .. detail of the instrument,
uart, a. ’J in an ar~ny ~ou’ painting {;rom 1460- circa 1560. Accademia ’

Filarmonica di Verona

1420, found on b al ar of a church in Cologne

. Wi . . “Cassone Adimari”,
(now in the A :eplnalzotelz n Mumch). The term decorated chest, circa

. . . 1450, by Giovanni di ser
trumbonus (tron 3 .ne) appears for the first time in a Giovanz’i (Lo Scheggia).

Galleria del’Accademia,

documen dat.ag from 1439, part of the collection Florence
T =

1. .
of the Biolioteca Estense in

M &ena, but it is perhaps used

's a nickname for a particular
trumpet player (trombone , in
Italian, 1i’ceraﬂy means Ularge
trumpet”).

The trumpet, which had always
been forbidden in the church,
was finauy allowed in religious

services in its new form as a




The Natural Trumpet

Natural trumpet built by
Paul Hainlein in
Nuremberg in 1664, Bad
Sdckingen Trumpet
Museum

Natural trumpet was
made by Henry Potter &
Co. (London, c. 1910).
Bad Sdckingen Trumpet
Museum. It bears a
banner from Queen
Victoria’s time (with the
initials "V[ictoria]
R[egina]".

104

playecl almost exclusively in the high range, incl {ing
the 11 and 13 harmonics and laeyo d. T
clarino or clarin is of Germanic origin, a. 1 en’ sred
into use about halfway through the ~ 500s. Montever-
di, in his Toccata for L’Or][eo (1627 us 1a variety of

1
amr et parts (see . ~e

“eriu

terms for this instrument in his
figure on page 25).

To play the repertoi ¢ Jom e 1600s a4 .700s,
trumpet players m st ave general cacwletse early

music performb “ce  ractice, not - 7 o1 "arly trumpet



Contemporary Music for Trumpet

note actuauy playa]ale. To achieve this effect, it's ne-
cessary to completely extend the 3“1 valve slide. Tf
the 3“1 valve slide has a stop screw, it should be suffi-
cient to simply unscrew it for the necessary extension.
For example, an F2 is required in the final movement
of Henze’s Sonatina. The 3 valve slide should be ex-
tended carefuuy, to avoid puﬂing out the slide comp]P

Jcely in haste. The musician should take a(lvan’cagt of
the preceding rests to make this change.

> . Examf!l fron YHans
. ‘# . > Werner ‘enze’s
y A T A ] 7 a (7 S ... ma, “-hott
T —&—f 7 [ ) SO a0 7 7
‘ l J )l %g \’ v
T v ¥ 3 ot

The notes foﬂowing the 'w 2+ at require usi 3 th
3+ valve (in this case, low 2), sho  1d 1 tran -osed
up a half tone — 1sin, the Lingering for « . flat, be-
cause the 3“1 alve lide is lowere ! a ser. ‘tone, the re-
sulting tone vili be a G. Wa'_ tor ar. sther rest to put
the = 1'thl‘fe lide back i "ts ~or il position, which
is som vhat easier thar. oulli g it out to the correct
le. sth. Some pla er prefer to use the 1" and 3+
valve slides te pLs her * achieve the same effect. It is
also possil)le to p] .y the low F ]oy ]:)en(ling down a
low F-st up in the fashion of playing fake tones,
bet th 1o 11’cing note will pro]aaloly have diminished
vc'ume and tone color and tend to stick out. It is
p o the performer to make a decision as to how
best to play the low F.

It is also possible to use these slides for short glissan—
dos up to a semitone, by choosing a valve combination
that uses the 1*" or 3“] valve. These glissandos can
either be descending, or, if the slide is extended prior
to the passage, ascending. A goo& example of such
glissanclos is found in Solus by Stanley Friedman.
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Instrumental equipment

ist needs an instrument that is somewhere between
these two extremes, one that is neither too heavy
nor too light.

Modern instrument makers now offer a huge variety
of instrument components and designs, allowing for
a high degree of customization, to better suit the in-
dividual player’s needs.

The cornet is made in various lzeys, including of
course B-flat. The mou’chpiece shank is sho  er 1" an
that of the trumpet, which means +.at he ~or . n-
piece backbore is also shorter. The c. = ot le inpe is
also more conical than a trum vet lea(lplL . The cor-
net, there£ore, is a more conic.' instrument the 1
the trumpet, resulting inl ss .ot nd projection but a

1

darker sound and mos ay ity.

Accorcling to the ++adin  f the great cc net p;tyers
of the 1800s = .. early 19U s, the - ne. “noathpiece

should be rletjer a..d have a wic 'r thy .at than the
trumpe” mou liplece, which nelps m creating the dif-

r

‘ere. e in  and. In th . orch. .al repertoire, there

Courtois CT 722 B-flat

cornet
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The Mute

When the stem is removed from the wah-wah mute, the
sound is very subdued, with a characteristic timbre

most often associa’ced with Miles Davis.

Plung’er Mute. The p/unger mute looks like a toilet
plunger. It often comes with a small finger ring atta-

ched to make it easier to manipulate. Some plunge‘"

have small holes at the eclge that help the intonat »n

ad tow ' sound to - scape . .a the bell when the
_\1ungel s in a closed ne Hior .

Prc ninent users o tl e p1 anger mute include jazz mu-
sicians Bubb- .1 Hley and Cootie Williams (]soth trum-
pet players with | - e Eﬂingtonys Qrchestra), as well as
Snochy L oung and Clark Terry.

Pl 2gc-s are usuauy made of rubber, fiberboard or
mdtal. When a composer asks for the effect of the
_\1u11ger hi’cting the bell, a metal or fiberboard plun—
ger mute should be used.

Instead of a speciauy—made plunger mute, many
players simply use a rubber toilet plunger, often with
a hole drilled in the center.

Whisper mute. A wkisper mute is shape& like a

s’craight mute, but has a continuous strip of cork like

Plunger mut s: n. *al
(Denis W' _. and r. “ber
(Hume- ind » ~g)
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Modern Trumpet Technique

Arnold Jacobs
(photo by Rich
Mays)

248

To .y t cove. "rnold Jacc s ana s life’s work in
“ais text wo 1d not do +-is ¢ ~at nan justice, and in
fact, it rould be impc s« 'ole For those who wish to
pursue the su]*/'sc I recommend the fouowing
I soks: Arnold ]acolz © dong and Wind ]oy Brian Fre-
deriksen Wi, dSoAlg Press Limitecl), Arnold ]acoés,
Legacy F o Muster })y M. Dee Stewart (The Instru-
m ~ta.’st Publishing Company), and Also Spracli Ar
. ~la Tacobs l)y Bruce Nelson (Polymia Press).

Tom Crown, renowned mute maker and former trum-
pet player with the C}licago Radio-Television and Ly-
ric Orchestras as well as the Berlin Deutsche Opera
Orchestra, studied with Arnold ]acobs in his youth.
Tom relates a signiﬁcant account of Jacol)s’s intuitive
teaching nature and the importance of his lessons.

Jacolns was able to imme(liately understand the pl'lysi—



La tromba moderna nel jazz

tainer in he LTAlited States and Europe. At the heigh’c Louis Armstrong

of Lar arc.f, her skills on the trumpet were so excep-
tic hal that she was given the nickname “Little
Tous.” In 1934 she was fea’cured in the Broaclway
show Rkapsoa’y in Black, and subsequently performed
in the London and Paris productions of the show
Blackbirds. She remained in Europe, recor(ling sev-
eral dates as a leader, until the Second World War in-
terrupte& her career.

Rowland “Bunny” Berigan (1908-1942) worked as a
studio musician in the early 1930s, and contributed
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Richter, Franz Xaver 64, 121

Rie(ﬂ, Christian Friedrich von
74

Rie(ﬂ, ]oseph 78, 113

Riepel, ]osepll 64

Rimslzy-Korsalzov, Nicolai 94

Roach, Max 300, 302, 308-9

Ro&iti, Claudio 322

Rodney, Red 300

329



Index 0{ names

Rudolf 1T 38

Rogers, Milton “Shor’cy” 301
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Rollins, Sonny 321

Roney, Wallace 320

Roth, Ferdinando 91 , 208

Ru(lcl, Roswell 313

Ruhe, Ulrich Heinrich 54

Russell, George 305, 312, 321

Russell, Luis 290

Sanclers, Pharoah 314-15

San(loval, Arturo 251, 267,
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Sarjant, James 120

Sartorio, Antonio 52

Sa’ctler, Christian Friedrich 77

Saurle, Michael 68

Sax, Adolphe 79, 88, 89, 91

Scarlat’ci, Alessandro 52, 221,
229

Scelsi, Giacinto 156, 173

Schach’cner, ]ohann Andreas 65

Scherbaum, Adolf 99, 266

Scher]oaum & Gottner 99

Scherzer 121, 160, 206

Scherzerin, Kurt 99

Schilke, Renold 92, 187, 199,
202-3, 205, 208-9

Schmelzer, Johann Heinrich 55

Schneicler, Maria 325

Sc}mitzer, Anton 444—46, 62

Scllénl)erg, Arnold 96

Scl’xul)art, Christian Friedrich
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Schuﬂer, Gunther 312

Schumann, Rober‘c 93
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Schuster 77

Sc}u'itz, Heinrich 51

Schwanitz 112

Scrialoin, Alexander Nikolaie-
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Severinsen, Carl “Doc” 300

Shavers, Charlie 294

Shaw, Artie 203

Shaw, William 63

Shaw, Woody 299, 310-11

Shepp, Archie 313-14, 316

Shore, ]ohn 59

Shore, Matthias 59

Sllore, William 59

Shorter, Wayne 311-12
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Smi’c}l, Jimmy 307
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Smith, Dr. Lonnie 325
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Thomsen 39

150,

Toﬂiver, Charles 309

Tomasi, Henri 98
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Trurnlaauer, Frankie 288

Turrentine, Stanley 307

Tutankhamen 11 , 12

Tyner, McCoy 308-9, 322

Ucceﬂini, Marco 226, 227

Url’)ino, Carlo 125

Valentini, Giovanni 51
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Wmson, Gerald 316
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Young, Lester 290
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