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Preface to the first edition

It is with pleasure that I write this brief preface to my harpist colleague
Giuliano Marco Mattioli’s rich study on the history of the Alsatian luthiers
Érard.

The text is a fruitful result of passionate and exciting research that takes
you by the hand and accompanies you through the streets of Paris and Lon-
don, where amidst the diatribes of famous violin makers, fought with patents
for small and large inventions, the Érard’s dynasty brought to realisation the
prototype of the double-action pedal harp, which we now call the ‘modern’
harp.

The great merit of this text lies in having brought together and analysed a
copious number of documents, many previously unpublished, concerning the
Érard family, from the arrival in Paris of the founder Sébastien to the closure
of the business in the 1950s by the last directors of the company.

The accurate and detailed analysis of all the patents, filed both in Paris
and London, by an experienced harpist such as Giuliano Marco Mattioli is
then of great value, and allows us to fully understand and follow both the or-
ganological and aesthetic evolution of the Érard harp over more than 180
years. The patents and production modifications of the instruments described
here constitute, in fact, the technical and material side of the evolution of mu-
sical and instrumental aesthetics between the end of the 18th century and the
middle of the 20th century, almost as if they were its incarnation. Their
chronological framing historicises the aesthetic datum, which otherwise risks
remaining an ambiguous and elusive instrument in the hands of the musician.

The chronology of events is then interspersed with scenes of musical life,
both in Paris and London, in which great harp virtuosos such as Krumpholtz,
Dizi, Bochsa and many others become protagonists, influencing the fortunes
of the Alsatian luthiers’ company with their work. What is striking is the great
generosity of Sébastien and his nephew Pierre towards talented musicians and
performers, expressed in giving harps and pianos to those who, having just ar-
rived in the two great capitals, needed and deserved them! Gestures unima-
ginable today!
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The merit of the book is that it does not overlook the fate of the Érard
house, described with a wealth of sometimes curious and captivating details,
from the death of the three main protagonists, Sébastien, Jean-Baptiste and
Pierre, to the definitive closure of the last remaining active establishment, in
Paris. Pages of history often overlooked in previous studies.

The beautiful photographs that complete the text help to follow the steps
in the formulation of the patents, while the final chronology, in which the col-
lected data are inserted and alternated with notes on the main historical
events, summarises and gives the entire text an additional and valuable didac-
tic value.

This work adds an important contribution to the literature on historical
harps. If in fact the Érard Gothic harp is a sort of cliché in the harp world,
one that is looked upon as the ancestor of modern instruments, Giuliano
Marco Mattioli’s work reminds us that this specific model not only possesses
mechanical and organological characteristics that are far removed from those
of today’s instruments, but above all that it is the final product of a long and
complex evolutionary history of an entire generation of harps. Knowledge of
the construction peculiarities that differentiate the individual models of this
family provides today’s performer with a valuable aid in the choices of techni-
que and performance practice.

A fine text, therefore, to be read by sipping each page like a good li-
queur; a text that tells us, amidst accurate technical descriptions, anecdotes
and happy musical considerations, the sound of instruments that can still
speak today, recounting their beautiful past and our varied present.

Milan, 9 January 2022
MARA GALASSI



Preface to the second editionPreface to the second edition

IX

Preface to the second edition

To my great pleasure, given that we are dealing with an increasingly spe-
cialised – not to say elitist – subject such as classical music, the first version
of this essay received praise even outside the cultural sphere I deal with daily.
Such feedback has kept my attention and increased the desire to go further
with my research. Since the first publication in 2022, I have therefore contin-
ued to gather information about the Érard family. In particular, the search for
original instruments, to better define what is recorded in the different regis-
ters, which is perhaps the most complex task I have had to face. The vast
number of harps made and their difficult availability in various parts of the
world is a difficult hurdle to overcome. The help provided by so many enthu-
siastic colleagues, owners and collectors, has made the history of the Érard fa-
mily and the production of pianos and harps become clearer, one small detail
after another.

From the very beginning of my research, I was aware of the obvious diffi-
culty of gaining truly in-depth knowledge of the history of people belonging
to the humble social class. After all, the Érards began their journey as simple
craftsmen who made musical instruments. For this very reason, it is easy to
see how they did not receive the same attention as their aristocratic and politi-
cal clients. However, from the end of the 18th century, the bourgeoisie began
to have a major influence on the European economy. Thanks to their intellec-
tual and manual skills, the Érard family thus had the opportunity and the
merit to distinguish themselves in almost 180 years of business activity. But it
is evident that in 19th century culture, it was only the men of the family who
received the attention of critics and historians. Today, Western sensibilities
have changed and push us further in looking for the merit of those who did
not receive the same favourable treatment just because they were women. Ca-
mille Février, who became the veuve – widow – Érard after the death of her
husband Pierre, was able to run two large companies located in two different
countries, the United Kingdom and France, for no less than 34 years! She
was a businessperson in her own right, although she lacked specific education
and training for that role. Nobody in the family ever thought that one day a
woman could be leading the whole business. She also demonstrated the ability
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to delegate to others what she knew she did not know, a quality that is always
rare. Yet, little is known about her because little has been said and even less
has been written. With this new, updated, and expanded publication, I have
tried to add to her figure as much as I could.

Among the new contributions to this edition are pictures and descriptions
of still existing harp specimens that had not yet reached me in the first edition,
particularly regarding the more particular models such as the Louis XVI, Em-
pire and Renaissance styles. As well as the different mechanical characteristics
and variants that I was able to study during the restoration of other harps. An-
other substantial amount of data was made by additional sources, articles and
studies that I was able to collect and place chronologically and thematically in
the essay. Of these additions, if we want to call them that, the most substantial
relates to the Salle Érard, or rather the Érard salon built by the family. These
were crucial venues for the activities of the Érards, who invested time and
money in building these concert halls in which to hear their instruments played
and at the same time promote the musical activities of the many illustrious ar-
tists who became their friends. I also decided to go through all the registers for
the hundredth time (a tedious but essential task) to pick out all the harps
bought by theatres, music schools and institution, including the religious ones
who served as centres of developing music knowledge. Being Érard the main
supplier for music schools and theatres, I believe this new list will help in tra-
cing the teaching of the harp all around the world. Probably many of those
harps still exist, though probably in need of restoration. Among the new
sources, I would particularly mention the two recent volumes Erard, a passion
for the piano and Erard, empire of the harp, which have revealed some more
personal and intimate information about the various members of the family.
There are in fact some brief excerpts of correspondence between the two
founding brothers, between Jean-Baptiste’s sons – Pierre and Céleste – and the
veuve Érard and her sister. With regard to these two books, I can only hope
for the full publication of the cited documents – recently found in the Château
de Bourbilly – in the same way as in the two volumes of The history of the
Érard piano and harp in letters and documents 1785-1959. Such a publication
would be an essential element in finding the information from the original and
complete sources.

The support shown to me by colleagues over the years and the desire to
make my volume more accessible have led me to publish it in English. I con-
clude this preface in the knowledge that no research is ever really finished, but
with the hope of finding more and more confirmations, denials – at the cost of
having to revise my theories –, clues, documents, and musical instruments.

GIULIANO MARCO MATTIOLI
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Glossary

Acajou – an Indigenous Tupı́ term that can be translated as mahogany. It is the tim-
ber obtained from trees of the Swietenia mahagoni species: valuable, compact,
polishable, workable, and reddish in colour.

Base – see Pedal box.

Baseboard – the wooden board of the harp, usually decorated, at the lower end of
the Soundboard, located below the Column and above the Pedal box.

Béquilles, à – French term that can be translated as hangers or crutches. It is a type
of harp mechanism invented in 1782 by Georges Cousineau, consisting of Bé-
quilles placed outside the front of the Neck in a number of two or four per
String. To realise the different semitones, through the action of the Pedal, the
corresponding couple of Béquilles rotate and press on the String, reducing its vi-
brating length.

Body – see Soundbox.

Bridge pin – usually made of wood from Brya ebenus or Diospyros ebenum, used to
close the Eyelets on the Soundboard with the function of locking the String in
place. In the most valuable harp models, the Bridge pins are fitted with mother-
of-pearl inlays or carved decorations.

Bushings – see Eyelets.

Chévilles – see Tuning pin.

Citronnier – French term that can be translated as Ceylon satinwood. It is the timber
obtained from trees of the species Chloroxylon swietenia: compact, heavy, and
golden-brown in colour with light shades.

Column – part of the harp located between the Pedal box and the Neck. It takes its
name from the architectural element and encloses within it the Pedal rods con-
nected to the Pedals. In Érard harps, the upper end of the Column is called the
capital because of its appearance; while in Louis XVI harps there is a distinctive
scroll-shaped top instead of the capital, similar to that of harps from the second
half of the 18th century. Pillar is a synonym.
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Introduction

In the early days of my career as a musician, I only had rare occasions to
see instruments created by Érard. Apart from those depicted in harp history
books, there were the few harps owned by the Italian Conservatories I visited
and the few that I could admire up close during the various stages of restora-
tion when I took my modern harp for regulation to Lucia Bellani, former
harp maker at Liuteria Artigiana. I also remember that shortly before I was
admitted to the Conservatory in Como, in 1999, I had started a record collec-
tion dedicated to the harp, which included, albeit in small numbers, a few al-
bums through which one could hear the distinctive sound of the Érard
harps. (1) Since I had never met any other colleagues who had devoted them-
selves in depth to the history of these harps and their performance practice, I
had no stimuli or references to appreciate their value and merits. So as a stu-
dent, I believed that these instruments were simply old and of little value: ob-
solete, inaccurate, out of tune and often noisy due to their worn mechanism.
In my early years of study, however, I noticed that in the pictures included in
biographies and harp methods, the great names of the past were portrayed
with their Érard harps. It was one woman who particularly struck me: Henri-
ette Renié (1875-1956), harpist and composer. In the biographical volume La
harpe vivante, written by her adopted daughter Françoise des Varennes (1919-
2004), I had read numerous references to Renié’s relationship with the Érard
company and the Parisian musical world in general. Henriette’s complete ded-
ication to the harp intensely marked her life both musically and humanly, be-
coming a source of inspiration for me. It was thus that I began to cultivate a
passion for her music and for her person, following a path that led me to seek
out all her out-of-print scores. Following in her footsteps, I arrived in Paris at
the beginning of 2006 and, after buying some old 78 rpm records of her his-
torical recordings, I had a real stroke of luck in front of her home. While I
was standing in emotional admiration in front of the main door at 55 rue de
Passy, a lady came in. At that point I had to explain to her the reason for my

(1) The duo formed by Lily Laskine and Marielle Nordmann is one of the best-known
examples.
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equivocal presence in front of her house. I then discovered that she was Ma-
dame Lesprit-Maupin, a distant relative of Renié’s then living in a portion of
the harpist’s old house, who, after a hasty introduction and moved by an unu-
sual sense of trust, invited me for a cup of tea. I was thus offered the oppor-
tunity to admire the Érard harp used by Henriette Renié when she was a
child, (2) the garden where she used to give lessons to pupils from all over the
world and the few heirlooms left in the house. (3) At that time, after a seminar
on the Baroque repertoire in Parma Conservatory followed by another meet-
ing in Milan on Jan Křtitel Krumpholtz (1747-1790), I shared my enthusiasm
for Renié’s music with the speaker and organiser of the meetings Mara Ga-
lassi, a Renaissance and Baroque harp teacher at the ‘Claudio Abbado’ Civic
School of Music in Milan. With great simplicity, Mara suggested I find an ori-
ginal Érard harp, so that I could use it to perform the extensive repertoire I
had collected and studied in those years on the type of instrument for which
it had been composed. However, I had no opportunity to get down to work,
as I was busy preparing my academic diploma in Parma and the repertoire re-
quired for the competition in Israel, where, on the occasion of the fiftieth an-
niversary of her death, two pieces by Renié were included: Concert en ut
mineur and Ballade fantastique. (4) In addition to the lack of time, another dif-
ficulty arose in the search for an original historical pedal harp, namely the
small number of instruments in good enough condition to perform music on
them. Only later, in the summer of 2008, did I receive a message from my
first harp teacher, Silvia Musso: in Turin, Mrs Giovanna Poli was selling the
harp that had belonged to her mother, in the hope that after decades of si-

(2) The pedals of this harp were modified by her father, equipping them with upward
extensions. Renié was petite as a child, so without this, it would not have been possible for
her to move the pedals.

(3) The fruit of that trip was to discover that some of Renié’s personal papers, including
spiritual diaries, had been donated by des Varennes to the harp department of Brigham Young
University in Provo, Utah, where they are still preserved and available for consultation. Mme
Lesprit-Maupin also told me that des Varennes herself, before her death, had given the manu-
scripts of Renié’s music to the harpist Xavier de Maistre, who probably used them to record his
1999 album Renié: Works for harp.

(4) I admit to having some responsibility for the inclusion of those pieces, as I had been a
constant promoter of Renié’s music during my several years of study with Judith Liber (1940-
2020), the artistic director of the Israel Competition at the time. Having studied at a young age
with Carlos Salzedo, Liber shared with him the idea that all romantic harp music was ‘trash
music’ and therefore advised his students against studying it. Nevertheless, she asked me to
play her some recordings of pieces by Renié. The two pieces in question were included as re-
quired pieces in the competition and the publisher Leduc resumed publishing both pieces,
which had been out of print for decades. I well remember with what joy Judith performed
the second movement of the Concert en ut mineur at Villa Camozzi in Grandola ed Uniti on
Lake Como, finally convinced that it was excellent harp music.
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3. Between aristocracy and cliché

In the London registers, particularly those relating to the early years, one
frequently finds sales to buyers whose names are preceded by titles such as
Countess, Duchess, Marchioness and Viscountess. The same happens in
French registers, where various noble titles are frequently mentioned. (1)
Among the sales of French Érard harps to representatives of the aristocratic
class, one in particular – which took place only a month after the coup d’état
of 18 brumaire that put an end to the Directoire – is particularly prestigious
for the two brothers and historically significant: (2) ‘15 frimaire 8. Doit c.ne Bo-
naparte épouse du Consul Bonaparte ff 1476, p v.te & livraison d’une harpe à
nouvelle méch & p. son étui’. (3) This is the first evidence of the relationship
between Érard and the Napoleonic family, which was to culminate in October
1810 through the help of Ferdinand Paër (1771-1839), (4) with the awarding
of the title of ‘manufacturers of pianos and harps of His Royal and Imperial
Majesty’, the second privilege after that of Louis XVI.

Paris, accounting register, harp no. 6, Mme Bonaparte

(E.2009.5.100. Musée de la musique, Cité de la musique Philharmonie de Paris).

(1) Q.v. French Érard harps purchased by prominent figures.
(2) This account book entry refers to harp number 6 grand modèle of the atelier register,

in which the relevant date of sale is absent.
(3) 6 December 1799. Due to the citizen Bonaparte wife of Consul Bonaparte francs

1476, for sale and delivery of a harp with new mechanism and for its cover.
(4) R. ADELSON, Érard. A passion for the piano, cit., p. 76. Letter from Paër to Sébastien

dated June 1810.
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4. London and Paris: the double action

As already mentioned, (1) during the years at the turn of the 18th and
19th century Sébastien found himself alone in managing the new London lo-
cation. His public relations skills secured him the support of noble and
wealthy customers, enabling him to simultaneously increase sales and continue
his research activities, while the steadily rising demand for harps in both cities
stimulated the two brothers to excel against fierce competition. Purchase en-
quiries from other European and international regions did not take long to ar-
rive: as early as 1799 the French grand modèle harp no. 26 was shipped to St.
Petersburg on behalf of the harpist Jean-Baptiste Cardon (1760-1803), (2) who
had several grand modèle harps delivered in the following years; the first sale
in the overseas market was recorded in London on 25 September 1801, with
harp no. 427 for M. Devillers in Charleston, South Carolina; while the first
French harp to cross the Atlantic was harp no. 13 petit modèle, sent via M.
Delarue on 7 September 1805 to the United States of America.

During the years that followed the invention of the à fourchettes system,
there was great excitement among manufacturers around the harp string-alter-
ing mechanism. The evolution of the musical language of the time was
matched by constant technological research aimed at creating an instrument
capable of producing the three sounds flat, natural and sharp on each string.
The third fruit of Sébastien’s ingenuity was the patent registered in London
in 1801 no. 2502, containing the description of a mechanism capable of pro-
ducing all twelve sounds of the chromatic scale, which was followed by an up-
date of the same, filed the following year no. 2595. The mechanism illustrated
in both documents, composed of a wheel connected to the tuning pins by
means of complex gears, can modify the tension of the strings by means of a
pedal that rotates the relative tuning pins. The unfortunate consequence of
such a mechanism is to make the strings very susceptible to breakage, particu-
larly at the point where they roll and unroll on the tuning pin. This patent, as
well as the following ones, marks one of the many steps towards the develop-

(1) Q.v. Chapter 2, pp. 29-31.
(2) The sale is in the name of Abbot Nicole.
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11. The French Front

Based on the historical and economic setting in which they operated, the
Érards are considered to be the greatest harp makers in modern history, both
for their inventive ability, the firm longevity and their vast production. The
trade in their instruments on a worldwide scale became a veritable hegemony
until the end of the 19th century. The two Érard brothers had easily overta-
ken their first opponents in France, the manufacturers of harps à crochets, de-
spite that the latter, thanks to Naderman, had the full support of the Parisian
Conservatoire. Nevertheless, the Érards continued mass production of single-
action harps for several years, both in rue du Mail and in Great Marlborough
Street. Towards the end of the nineteenth century, Naderman suffered the
posthumous indignity of seeing one of his own instruments restored by his
worst competitor and moreover owned by the institution he had so defended
against the double-action invaders. In January 1874, curator Adolphe-Gustave
Chouquet (1819-1886) praised Érard’s skill in restoring the Naderman harp
that had just entered the collection of the Paris Conservatoire and was be-
lieved to have belonged to Marie-Antoinette herself:

This magnificent instrument has just been made new again. The Érard
house took charge of this delicate and difficult restoration and, in entrusting it
to the workshop of M. Alphonse Moreau, they could be sure that the process
would be undertaken with as much taste as caution. We might now be fooled
into thinking that this truly royal piece came straight from its manufacturer’s
warehouse. The harp’s column inspires the utmost admiration by all connois-
seurs; it is a real sculptural masterpiece. (1)

In the French factory, royal restorations aside, mass production of single-
action harps had been discontinued in 1837 and only sporadic traces of them
can be found in the records of the following years, indicating that although

(1) L. BARTHEL, Au coeur de la harpe su XVIIIeme siècle, cit., p. 104.
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Chronology of the historical pedal harp

The news in each year are arranged in the following order: historical news; harp-
related news; publications of methods and patent registrations; activities of the two

Érard offices, divided between France (FR) and England (UK); activities of other
harp manufacturers, described after the name of each manufacturer. Graphic styles
have been used to aid reading and consultation: the use of italics for the best-known

historical facts and bold type to highlight the years relating to the most relevant facts
in the history of the harp in general and of the Érard family.

1697

– Hochbrücker: one of Jakob’s sons, perhaps Jean Baptiste or Simon, attributes
the invention of the pedal harp to his father, a resident of Donauwörth in Germany:
this is the first example of a pedal harp, equipped with a hook mechanism. In the
preface to the Recueil d’ariettes choisies avec des accompagnements de harpe op. 2,
published around 1769, we read: ‘Having often heard in Paris of someone boasting
of being the inventor of the pedal harp, I feel I must state here, to deflate his ego a
bit, that it was unknown until 1697. It was invented, at that time, by my father [Ja-
kob Hochbrücker], who was born in 1662 and died in 1763’. (1) A term used to
name these harps is Bret-Harffe, (2) sometimes referred to as Tret-Harffe. Other violin
makers tried their hand at this type of invention in later years, including Paul Vetter,
Theodor Viecker, Johann Hausen and Sebastian Lang.

1720

– Hochbrücker: year of construction of the oldest surviving example of a pedal
harp. Of Hochbrücker’s production, apart from this instrument, only four survive to
date. (3)

(1) MARIA CH. CLEARY, ‘The invention of the 18th century: the harpe organisée and ped-
als’, in The american harp journal, 2018, vol. 26, no. 2, p. 23.

(2) –, ‘Wien’, in Neue Zeitungen von gelehrten Sachen, 1729, no. 48, p. 892.
(3) A 35-string harp from 1720, kept at the Kunsthistoriches Musem in Vienna, inv. no.

SAM 565; a 34-string harp from 1728 owned by the Musée de la Musique in Paris, inv. no.
E.2009.1.1; two 33-string harps without a date, one of which is in the collection of the Bellerive
Museum in Zurich, inv. no. 1963-60, 25, while the other is owned by the violin maker Rainer
M. Thurau.
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Morceaux de concours for pedal and chromatic harp
at the Paris Conservatoire

This table shows year by year the different compulsory pieces required
for the concours. The candidates chosen by the professor for each competition
had to play in front of a jury during a public performance consisting of the
piece imposed for that year. Candidates who won the various prizes were al-
lowed to leave school based on the skills they had acquired. In the early years,
after the opening of the class, the imposed pieces were works taken from the
existing harp repertoire, or composed by the harp teacher, Naderman or Pru-
mier. Towards the end of the 19th century, under Hasselmans, pieces began
to be commissioned to composers who were not necessarily harpists, thus en-
riching the harp repertoire with many good-quality, albeit complex, pieces.
Many of the compositions from this period are mentioned in the second vo-
lume of Henriette Renié’s Méthode, as she collaborated with the various com-
posers and were consequently dedicated to her. The pieces marked with * re-
fer to the concours de harpe chromatique.

1825 – Sonate à Dussek op. 26 – Naderman
1827 – Morceau de concert op. 89 – Naderman
1828 – Sonate no. 2 à Muzio Clementi en fa op. 47 – Naderman
1829 – Morceau de concert op. 26 – Naderman
1830 – Sonate à Dussek op. 26 – Naderman
1831 – Caprice op. 90 bis – Naderman
1832 – Solo dramatique op. 90 – Naderman
1833 – Sonate à Dussek op. 26 – Naderman
1834 – Morceau de concert op. 89 – Naderman
1836 – Grande fantaisie sur Michel et Christine op. 49 – A. Prumier
1837 – Grandes variations sur Otello op. 323 – Bochsa
1838 – Fantaisie sur la marche de Capuletti op. 327 – Bochsa
1839 – Solo de concours – A.-C. Prumier
1840 – Grande fantaisie sur le Pirate op. 66 – A. Prumier
1841 – Variations brillantes sur la valse de Weber op. 302 – Bochsa
1842 – Grande fantaisie sur Lucia op. 67 – A. Prumier
1843 – Troisième fantaisie – A.-C. Prumier
1844 – Fantaisie sur Nabuchodonosor de Verdi op. 64 – A. Prumier
1845 – Grande fantaisie sur le Pirate op. 66 – A. Prumier
1846 – Grande fantaisie sur des motifs de Moı̈se de Rossini op. 58 – Parish-Alvars
1847 – Variations brillantes sur un thème original de H. Herz op. 38 – A. Prumier
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The Érard Family

408

Browne John F.: 244, 299-301, 303, 305-306
Buckwell George H.: 305-306, 310
Buckwell James: 310, 322
Bruzaud Charles James: 141, 141 n. 9, 176,

302
Bruzaud Georges John: 55, 141, 141 n. 9,

176, 302
Bruzaud J.J.: 141 n. 9
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n. 41

Chevillard Camille: 63, 232, 316
Chouquet Adolphe-Gustave: 209
Chopin Fryderyck: 211
Ciarlone Virginia: 227, 336
Cicognari Margherita: 324
Clark Melville: 64, 258, 316-318, 321, 323,

325, 345
Clinchant Jules: 149
Colonne Édouard: 314
Compan Honoré: 278,
Copley John, Baron of Lyndhurst: 116 n. 46
Corbelin Vincent: 278
Corbett James: 298

Cornélis Germaine: 233, 320, 323
Corrette Michel: 277
Countess of Genlis: see du Crest Stéphanie-

Félicité
Couperin François: 217
Cousineau [firm]: 24, 26, 48, 51, 79, 90, 124,

136, 178, 262, 293
Cousineau Georges: XIII, 13, 19, 19 n. 63,

51 n. 6, 277-278, 282, 285
Cousineau Jacques-Georges: 276, 279, 285

Dąbrowski Jarosław: 148, 148 n. 35
D’Addario Carmine: 322
D’Addario John: 325
D’Alvimare Martin-Pierre: 32, 32 n. 57, 51 n.

5, 330, 330 n. 4, 333
Damm Maria: 311
Daquin Louis-Claude: 217
D’Aquino Tommaso Landolfo: 332, 332 n.

30
D’Aumont de Villequier Jeanne-Louise-Con-

stance, Duchess of Villeroy: 9, 278
De Beauharnais Eugène: 51, 330 n. 8
De Beauharnais Hortense-Eugénie-Cécile: 51,

331, 331 n. 16
De Beauharnais Joséphine: see Tascher de la

Pagerie Marie-Josèphe-Rose
De Beaumarchais Pierre-Augustin Caron: 13
De Borbón y Borbón Marı́a Isabel Luisa:

238, 238 n. 5, 333-334
De Bourbon Louise-Marie-Adélaı̈de, Duchess

of Orléans: 68
De Broglie Eugène-Marie-Amédée, Prince of

Broglie: 335 n. 49
Debussy Claude: 3, 66-67, 105, 154, 215,

217, 236, 266, 269, 308, 314, 316
De Candia Mario: 122
De Chérade de Montbron Joseph-Louis-Gab-

riel: 333-334, 333 n. 41, 336, 356
De Faucigny-Lucinge et Coligny Béatrix,

Princess of Broglie: 335, 335 n. 49
De Flahaut Charles-François, Count of la

Billarderie: 20, 20 n. 68
De Freins Charlotte: 282
De Gontaut-Biron Armand-Louis, Duke of

Lauzun: 9, 9 n. 10, 278
De Habsbourg-Lorraine Marie-Louise: 51-52,

52 n. 9, 55, 90, 331, 331 nn. 19, 21
De la Blancherie Pahin: 8
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De la Châtre Claude-Louis-Raoul, Duke of la
Châtre: 22, 22 n. 75

Delacroix Eugène: 302
De Ladmirault Paul: 149
De la Trémoille Charles-Bretagne-Marie,

Prince of Taranto: 332, 332 n. 31
Délibes Léo: 148
Delille Jacques, Abbé: 114, 144 n. 35
Delvau James: 291, 293, 296, 300-301
Demar Theresia: 290
De Montesquiou Odette: 317, 338
De Newbourg Saint Pierre: 287
De Polastron Yolande, Duchess of Polignac:

9, 9 n. 13
De Riquet de Caraman Chimay Alphonse:

337, 337 n. 62
De Rohan-Soubise Charles: 20
De Rothschild Henri James Nathaniel

Charles: 155, 155 n. 56
Désargus Xavier: 283, 288, 295, 331-332, 331

n. 14, 343
De Saxe Marie-Christine, Princess of Mon-

tléart: 333, 333 n. 38
De Ségur Anatole-Henri-Philippe, Marquis of

Ségur: 153, 153 n. 50
Desjardins Léon: 145 n. 25
De Stefano Salvatore Mario: 319
Des Varennes Françoise: 1, 2 n. 3
De Talleyrand-Périgord Charles-Maurice: 68
Dibdin Mary Ann: 60, 60 n. 31, 342, 343
Di Borbone Maria Amalia: 332, 332 n. 34
Dickens Charles: 112
Didot Firmin: 23, 27
Dilling Mildred: 298
D’Indy Vincent: 235
Ditson Charles: 317, 320
Ditson Oliver: 244, 303, 317, 345
Dizi François-Joseph: VII, 84, 87, 88, 88 n.

43, 90, 90 n. 51, 93-94, 105, 211-212, 281,
289, 291-292, 295-296, 330, 330 n. 11,
340-342, 341 n. 8

Dodd Edward: 93, 288-289, 293, 300, 309
Domény Louis-Joseph: 169, 296-297
Don Bosco: see Bosco Giovanni Melchiorre
Donizetti Gaetano Domenico Maria: 123, 123

n. 71
D’Orléans Eugène-Adélaı̈de-Louise, Madame

Adélaı̈de Princess of Orléans: 69, 332, 332
n. 29

D’Orléans Louis-Philippe, Duke of Chartres:
68

D’Orléans Marie-Louise-Élisabeth, Duchess
of Berry: 15

D’Ortigue Joseph-Louis: 144
Douay Abel: 149
Dretzen Henri-Lambert: 296
Dubois Théodore: 229, 229 n. 56
Dubut Pierre: 234
Duchess of Berry: see d’Orléans Marie-

Louise-Élisabeth
Duchess of Villeroy: see d’Aumont de Ville-

quier Jeanne-Louise-Constance
Ducrest Georgette: 91, 114
Du Crest Stéphanie-Félicité, Countess of

Genlis: 20, 56, 68, 70-74, 70 n. 58, 80, 91,
114, 220, 220 n. 27, 276, 277, 284-286,
295, 329-333, 330 n. 7

Dufeuille [Blattman] Pierre-Philibert: 280
Duhan Madame: 71, 295
Duke of Broglie: see Maurice Louis-César-

Victor
Duke of Chartres: see d’Orléans Louis-Phi-

lippe
Dupin François-Pierre-Charles: 61, 61 n. 33
Durkee George B.: 244, 257, 309, 316

Edison Thomas Alva: 305
Egan John: 89, 110-111, 110 n. 18, 282, 288,

291-293
Ellis Alexander John: 138 n. 41
Elouis John: 286, 340-342, 340 n. 4, 341 n.

16
Elouis Miss: 342-343
Enescu Georges: 389
Érard Antoine-Mélchior: 76, 121, 273, 275,

287, 333 n. 35
Érard Catherine-Barbe: 22 n. 77, 76, 139 n.

1, 273, 276, 294
Érard Élisabeth Marguerite: 273, 333, 333 n.

35
Érard Jean-Baptiste: VIII, X, 4-5, 4 n. 8, 8-9,

11, 19, 20 n. 64, 21-22, 21 n. 74, 22 n. 77,
24 n. 16, 28-30, 28 n. 34, 29 nn. 35-38,
75, 76 nn. 80, 84, 77, 80, 84-86, 86 n. 30,
87 n. 32, 90, 99 n. 9, 111-112, 111 n. 22,
112 n. 26, 27, 125, 127, 129, 135, 155-156,
202, 261, 273, 276, 278, 283, 286, 288,
293-294
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Érard Louis-Antoine: 7, 273, 275
Érard Marie-Céleste: X, 28 n. 34, 29, 84, 87,

87 n. 36, 89 n. 45, 94, 111 n. 22, 112, 112
nn. 26-27, 29, 113 nn. 30-32, 122, 210 n.
5, 273, 306

Érard Mlles [firm]: 75, 283, 285, 290, 297,
299, 301

Érard Nicolas: 141
Érard Orphée-Pierre: VIII-X, XVII, 4-5, 4 n.

8, 14, 21, 21 n. 74, 23, 29, 29 nn. 35-39,
45, 45 n. 91, 47, 49, 55, 79 n. 4, 80, 81 n.
9, 84-91, 86 nn. 28, 30, 87 nn. 32, 34-36,
88 nn. 37-39, 41-43, 89 nn. 45-46, 90 n.
50, 91 nn. 52, 54, 93-99, 93 nn. 55-56, 59,
94 nn. 62-63, 95 n. 1, 92 n. 2, 101-102,
101 n. 14, 104-106, 107 nn. 4-6, 108-117,
108 n. 8, 109 nn. 11-14, 110 n. 15, 111
nn. 19-20, 112 n. 29, 113 nn. 30-34, 119-
123, 119 n. 52, 120 n. 55, 125, 127, 135-
137, 139-140, 142-143, 143 n. 17, 146,
148, 150-151, 155-158, 163-164, 171, 178,
178 n. 24, 210-212, 210 nn. 3-5, 7, 214,
220 n. 28, 243-244, 264, 264 n. 12, 273,
280-281, 286, 290-293, 291 n. 78, 292 n.
85, 296-299, 301-302, 306, 309, 377, 378
n. 5

Érard Sébastien: VII-VIII, XIV-XV, XVII,
XXIII, 4-5, 4 n. 8, 7-11, 13-14, 13 n. 29,
17, 19-23, 20 n. 64, 21 n. 72, 22 n. 77, 24
n. 16, 26-34, 30 n. 41, 39, 44, 45 n. 91,
47-48, 50 n. 4, 54-55, 75-80, 76 n. 80, 84-
85, 79 n. 4, 81 n. 9, 83-84, 86, 86 nn. 28-
29, 87 n. 35, 88, 88 n. 37, 41-42, 89 n. 46,
90-91, 90 n. 50, 91 n. 52, 54, 93 nn. 55-
57, 59, 94-97, 94 nn. 62-63, 95 n. 1, 96 n.
2, 101, 101 n. 14, 104-106, 107 nn. 5-6,
108, 108 n. 8, 109 nn. 11-14, 111-115, 111
nn. 19-20, 119-120, 119 n. 52-53, 120 n.
55, 122, 125, 127-131, 133-136, 140-141,
146, 148, 151-152, 155, 157, 169, 176, 178
n. 24, 196, 202, 210 nn. 3-4, 214, 220,
224, 243-244, 250-251, 261, 263-264, 264
n. 10, 273, 276-283, 285, 287-296, 291 n.
78, 292 n. 85, 301, 309

Erat [firm]: 93, 102, 282, 294, 303
Erat Jacob: 93 n. 58, 282, 289
Escudier-Kastner Rosa: 123, 123 n. 73

Fane John: 91, 293

Favart Charles-Simon: 52
Fauré Gabriel: 155, 217, 231, 233, 266, 269,

389
Fétis François-Joseph: 4, 7, 11, 13, 27, 79,

123
Février Élisabeth-Laure: X, 121 n. 64, 122 n.

69, 139 n. 2, 141 n. 10, 142, 273
Février Élise-Laure-Camille: IX-X, 4-5,14, 14

n. 38, 121, 121 n. 64, 122 n. 69, 139-142,
139 n. 2, 141 n. 10, 144-146, 148-151,
153, 154 n. 51, 158, 171, 176, 196, 202,
205, 211, 214, 273, 289, 299, 302-303,
307-308

Février Henry: 232, 232 n. 69, 389
Février Jules: 232 n. 69
Février Pierre-Balthazar-Jacques: 121, 273
Figari Giuseppe: 3
Figari Rosaria: 3
Filleul Adélaı̈de: 20-21
Filleul Charles-François: 20
Fleuriau d’Armenonville Joseph: 16
Fleuriot de Langle Alphonse-Jean-René: 148,

148 n. 33
Fleuriot de Langle Paul-Antoine-Marie, Vi-

comte de Langle: 148 n. 33
Flour Mireille: 324, 338, 372, 393
François I: 15
Franklin Benjamin: 16
Franquet Amable-Charles, Count of Franque-

ville: 4, 14-15, 14 n. 37, 20-21, 20 n. 68,
22 n. 77, 30, 146, 148 n. 32, 149-151, 155-
156, 273, 299, 317-318

Freemantle George: 243
Frezzolini Erminia: 122
Fröschle Georg: 283

Gabriel Ange-Jacques: 152, 152 n. 43
Galassi Mara: 2-3
Galeotti Cesare: 160, 389
Garnier Jean-Louis-Charles: 145, 145 n. 23,

305
Garnier Honoré: 276
Gatayes Guillaume-Pierre-Antoine: 84, 84 n.

22, 114, 286
Gatti Aldrovandi Clelia: 324, 337, 338
Gaubert Philippe: 317
George III: 342 n. 15
George IV: 55, 293
Gigout Eugène: 233
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Godefroid Félix-Dieudonné: XXIII, 66, 66 n.
49, 83, 99, 105, 123, 176-178, 191, 213-
215, 215 n. 16, 220, 238 n. 5, 304-305,
307, 333, 333 n. 41, 334, 335, 357-358,
360, 377, 380, 388, 390

Godefroid Jules-Joseph: 84, 84 n. 24, 214 n.
15

Göpfert [Gaiffre] Georg Adam: 70, 70 n. 57,
275

Gordon Witold: 321
Gounod Charles: 148
Grandjany Marcel: 222, 241, 241 n. 14, 258,

265, 307, 317, 319, 321, 324-325, 337,
389, 392

Greenway Henry: 217, 309
Grieg Edvard Hagerup: 217, 227
Grisi Giulia: 122
Gröll Karol: 79, 286, 289
Grosjean John Frederick: 295, 298
Guérin Jules: 116, 116 n. 45
Guichard: 196, 255 n. 45, 259, 321

Hahn Reynaldo: 217, 389
Halévy Jacques-François-Fromental-Élie: 212
Händel Georg Friedrich: 60 n. 30, 67, 217,

269, 275, 319
Hanley James: 243, 244 n. 29
Hasselmans Alphonse: 61-66, 61 n. 37, 178,

213, 222, 225-227, 231, 231 n. 65, 232,
241, 241 n. 14, 281, 307, 309, 312, 317,
320, 322, 327, 334-337, 357-359, 381, 387,
392

Hasselmans Marguerite: 337, 337 n. 63
Hawley John: 299
Haydn Franz Joseph: 13, 13 n. 29, 52 n. 12
Hausen Johann: 274
Healy Patrick Joseph: 244, 250, 303
Henri II: 15
Herbst Johann Friedrich Wilhelm: 280
Hesse Lucien: 156
Heyse Anton Gottlieb: 284
Hildebrandt Eric: 258, 321
Hindemith Paul: 269
Hinner Philipp Joseph: 17, 276
Hochbrücker Christian: 17, 52, 276
Hochbrücker Jakob: 17, 250, 274-275
Hochbrücker Jean-Baptiste: 274
Hochbrücker Simon: 274-275
Holmès Augusta: 63

Holtzman Godefroy: 24-25, 124, 178, 262
Hol Alfred: 211, 221, 242, 252, 252 n. 40,

265, 313
Horn Henry: 89, 291, 340-343
Horngacher [firm]: 6
Horngacher Maximilian: 6, 326
Horta Victor: 312
Hugo Victor: 238
Hunt Harry L.: 251, 315, 321

Inghelbrecht Amélie: 338, 367, 383, 392
Inghelbrecht Désiré-Émile: 319, 336-337
Ingres Dominique: 302

Jamet Pierre: 231, 307, 323-325, 338, 392
Janin Jules-Gabriel: 149, 150 n. 40
Johnson Lucile: 324
Jubb Richard: 285

Kahn Hélène: 337 n. 61
Kahn Micheline: 166, 166 n. 26, 198 n. 49,

235, 307, 315, 336-338, 336 nn. 58-59,
366, 370, 392

Kalkbrenner Friedrich Wilhelm Michael: 94,
94 n. 60

Kastner Alfred: 242, 316, 336, 345
Kirk Walter I.: 248, 319
Korchinska Maria: 324-325
Krumpholtz Jan Køtitel: VII, XVII, 2, 11, 12

n. 27, 13-14, 18, 27, 45, 45 n. 93, 47, 47
n. 99, 56, 58, 70, 128, 276, 278-279, 283,
340

Krumpholtz [Steckler] Anne-Marie: 56, 276,
341-342, 341 n. 7, 342 n. 13

Labarre Théodore-François-Joseph-Berry: 84,
84 n. 23, 114, 123, 294, 300, 304, 307,
331, 331 n. 24, 333, 343, 388, 391

Lablanche Luigi: 122
Lacoux François-René: 300
Lagrenée Jean-Jacques: 261 n. 6
Laloy Louis: 235
Lang Sebastian: 274
La Roche: 217 n. 24, 309
Laskine Lily: 1 n. 1, 205, 307, 323-324, 329,

336-338, 392
Lavignac Albert: 233
Lawrence Lucile: 320, 322-323
Lebano Felice: 191, 238, 301, 307, 334-337,

357, 360-361, 363, 364, 366-369, 376
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Leclerc de Buffon Georges-Louis: 17
Lecomte Claude-Martin: 149
Le Doulcet Louis-Adolphe, Count of Ponté-

coulant: 28, 28 n. 28, 157, 223
Lefort Narcisse-Augustin: 145, 145 n. 25
Le Jeune de Münsbach Mathea, Princess of

Chimay: 337, 337 n. 62
Lembo Teresa, Princess of Caramanico: 332,

332 n. 30
Lénars Renée: 225, 234, 317, 321, 392-393
Le Riche de la Poupelinière Alexandre-Jean-

Joseph: 276
Le Riche Gaspard-François-Clair-Marie,

Baron of Prony: 279-280, 332
Leroux Xavier-Henry-Napoléon: 233
Lesprit-Maupin: 2, 2 n. 3
Lesueur Jean-François: 115, 115 n. 39
Le Tonnelier Louis-Charles-Auguste, Baron

de Breteuil: 11, 11 n. 21
Liber Judith: 2 n. 4
Light Edward: 282, 290
Lipsius Ida Marie [La-Mara]: 252, 252 n. 41
Liszt Franz: 59, 114, 122-123, 142-143, 148,

177, 214-215, 217, 238
Lorenzi Giorgio: 46-47, 226, 309
Louis-Philippe I: 55, 68, 296
Louis XIII: 15
Louis XIV: 10 n. 17
Louis XV: 14-15, 20, 155, 186, 275
Louis XVI: 10-11, 14-15, 18, 20, 50, 52 n.

11, 55, 90, 178, 267, 277, 279
Louis XVIII: 21, 55, 90
Lyon & Healy [firm]: 5-6, 48 n. 100, 62,

137, 198, 238, 240-245, 240 nn. 8, 10, 242
n. 21, 243 n. 26, 247- 248, 250-252, 254-
259, 264-266, 265 n. 15, 300, 303, 311,
316-319, 321-322, 325-326

Lyon George William: 244, 303
Lyon Gustave: 5, 64, 154, 212-213, 215-217,

215 n. 19, 220-221, 220 n. 27, 224-232,
224 n. 42, 234, 236, 265, 312, 314

MacKenzie Bacon Richard: 54, 59
Madame Adélaı̈de: see d’Orléans Eugène-

Adélaı̈de-Louise
Madame du Barry: see Bécu Marie-Jeanne
Magistretti Luigi Maria: 221
Maheu Marie-Élisabeth:18
Malone Eileen: 324

Marcoux Catherine Barbe: 76, 273, 278, 283,

290, 299

Marcoux François-Claude: 76, 273

Marcoux Marie-Françoise-Catherine: 76, 273,

283, 297, 301

Maréchal Charles-Henri: 233

Marguerite de Valois: 15

Marie-Antoinette: XXIII, 14-15, 17-18, 20-

21, 51, 147, 155, 209, 262, 267, 275, 279

Marin Marie-Martin: 56, 89, 330, 330 n. 5,

332-333, 332 n. 32, 340-341

Marshall Taylor Jane: 89, 89 n. 44, 340-342

Martenot Raphaël: 176, 314, 335, 368, 392

Martin Guillaume: 186, 275

Marx Harpo: 324

Massenet Jules: 148

Maurice Louis-César-Victor, Duke of Broglie:

61 n. 36

Mayer John Baptist: 71, 276, 278, 289, 291,

342

Mehul Étienne-Nicolas: 90

Merelle: 283

Mérimée: 292

Mermillod Gaspard: 149, 149 n. 38

Meunié Jeanne-Ernestine: 203

Meyer Barbe: 275

Meyerbeer Giacomo: 148

Meyer Philippe-Jacques father: 276-277, 282,

294

Meyer Philippe-Jacques son: 89, 340-342

Meyer Frédéric-Charles: 89, 294, 341-343

Meyer Philip James: 341, 341 n. 10

Milligan Samuel: 243 n. 26, 323

Mique Richard: 261

Moens Myriam: 233, 323

Montenz Lorenzo: 3

Morgan Maud: 319

Morley [firm]: 31 n. 46, 152 n. 46, 174, 196

n. 45, 291, 310, 320

Morley Joseph George: 31 n. 46, 120, 152,

174, 196 n. 45, 291, 310, 320

Mozart Wolfgang Amadeus: 52 n. 11, 67,

217, 269

Muck Karl: 242

Musso Silvia: 2

Naderman [firm]: 18-19, 19 n. 61, 24, 26,

45, 178, 209-210, 212, 277, 279, 281, 283
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Naderman François-Joseph: 18-19, 18 n. 59,
51 nn. 5, 7, 56, 58, 89, 283, 294, 297, 387,
390

Naderman Henri: 19, 283
Naderman Jean-Henri: 13 n. 35, 18-19, 19 n.

61, 24, 26, 45, 178, 209, 276-277, 279,
281, 283

Napoleon III: 55, 304
Nordmann Marielle: 1 n. 1

Obermayer [firm]: 6, 320, 326
Obermayer Joseph: 320
Oberthür Charles: 66, 66 n. 51, 210-211, 210

n. 7, 252, 302, 313, 388
Of Hannover Charlotte Augusta, Princess of

Wales: 340, 340 n. 5, 341
O’Reilly W.: 291
Orlov Grigory Vladimiroviè: 330, 330 n. 6

Paër Ferdinando: 50, 50 n. 4, 332
Paganini Achille: 333, 333 n. 39
Paganini Niccolò: 177, 333 n. 39
Paisiello Giovanni: 52, 284, 330
Pape Jean-Henri: 216, 300
Paray Paul: 317
Parish-Alvars Elias: 59, 84, 105, 217, 300,

343, 387-388
Parke James, Baron of Wensleydale: 116 n.

46
Parke William Thomas: 60
Pavesi Esther: 191, 364-371, 383
Peel Robert: 116 n. 46
Péreire Isaac-Rodrigue: 122, 122 n. 67
Péreire Jacob-Émile: 122, 122 n. 67
Petrini Francesco: 277, 281
Pfranger George Carl: 216, 285, 287
Philidor Anne-Danican: 52
Piccinni Niccolò: 9, 52 n. 11
Pierné Gabriel: 317, 389
Pikelj Josip: 324
Pilgrim harps [firm]: 321
Pillaut Léon: 28, 223
Pinel Germain: 234
Pinto Angelo Francis: 243
Plane Jean-Marie: 169, 283, 289, 330 n. 7,

331
Pleyel [firm]: 5, 51, 64, 102, 112, 112 n. 28,

124, 138 n. 41, 211-213, 215-216, 216 n.
21, 225-228, 231, 233-234, 240, 259, 299-

300, 302, 312, 315, 317, 320-321, 325,
327-328, 331 n. 23

Pleyel Camille: 123, 169, 211-212, 295-296,
302

Pleyel Ignaz-Joseph: 211, 287, 296
Ploetz Hans Henrik: 71, 71 n. 61
Poe Edgar Allan: 166
Poenitz Franz: 3, 252, 313
Poisson Jeanne-Antoinette, Madame de Pom-

padour: 15, 15 n. 39
Poli Giovanna: 2
Pollet Jean-Joseph-Benoı̂t: 283, 333
Posse Wilhelm: 241, 252, 252 n. 41, 264,

266, 313, 323, 338, 338 n. 65
Pratt Samuel O.: 325
Pravaz Charles-Gabriel: 116, 166 n. 45
Prince of Broglie: see de Broglie Eugène-

Marie-Amédée
Prince of Butera: see Branciforte Pignatelli

Ercole Michele
Prince of Sant’Antimo: see Ruffo Vincenzo
Prince of Taranto: see de la Trémoille

Charles-Bretagne-Marie
Princess of Broglie: see de Faucigny-Lucinge

et Coligny Béatrix
Princess of Gloucester: see Sophia Matilda
Princess of the United Kingdom: see Sophia

Matilda
Princess of Montléart: see de Saxe Marie-

Christine
Princess of Orléans: see d’Orléans Eugène-

Adélaı̈de-Louise
Princess of Wales: see of Hannover Charlotte

Augusta
Prumier Antoine: 18 n. 59, 30, 297, 304, 332,

387-388, 390
Prumier Ange-Conrad: 304, 307, 334 n. 46,

335 n. 48, 387-388, 390-391
Prumier Madame: 335, 335 n. 48
Pugno Stéphane-Raoul: 233

Quatresols Delahante Gédéon-Alexis: 76, 273
Quatresols Delahante Jules-Sébastien: 273,

297
Quidant Pierre-Robert-Joseph-Alfred: 178,

178 n. 22, 306

Rabaud Hippolyte-François: 145, 145 n. 25
Ragué Louis-Charles: 48
Rameau Jean-Philippe: 217
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Rampton Binfield Hannah: 144, 144 n. 20

Ravel Maurice: 105, 211, 235, 235 n. 78, 266,

269, 308, 314-315, 317

Reese & Laban Lewis [firm]: 244, 302

Rellstab Ludwig: 143

Remington Eliphalet: 305

Renié Henriette: 1-3, 2 nn. 2-4, 61, 61 n. 37,

i, 63-64, 215, 222, 241, 307, 312, 316-317,

322, 327, 335-338, 363, 371, 380, 383,

387, 389, 392

Rensch Roslyn: 267, 311

Ries Ferdinand: 68, 107

Risler Jean: 228, 233, 312, 314

Ristelhuber Paul: 149

Robinson Gertrude Ina: 64-65, 67, 248, 318

Rogers Van Veachton: 252, 313

Rossini Gioacchino: 148, 387-388

Rota Nino: 269

Rouss Charles T.: 321, 323

Roussier Pierre-Joseph: 8 n. 8

Rubinštejn Arthur: 148

Ruelle Michel-Joseph: 51 n. 6, 282, 285

Ruffo Vincenzo, Prince of Sant’Antimo: 333,

333 n. 37

Ruata Sassoli Ada: 307, 322, 335-337, 392

Sabatier-Blot Jean-Baptiste: 300

Sacconi Rosalinda: 3

Sainte-Beuve Charles: 68

Saint-Saëns Camille: 211, 217, 235, 266, 388-

389

Salomon: 70, 276

Salvi [firm]: 34-35, 322-324, 326-327, 356,

361

Salvi Albert: 242, 258, 318-319

Salvi Victor: 124, 319, 322, 324

Salzedo Carlos: 2 n. 4, 62, 65-68, 105 n. 23,

221-222, 241, 241 n. 14, 250-251, 256,

307, 312, 314-315, 317, 319-325, 336-337,

336 n. 54, 392

Salzedo Gaston: 336, 336 n. 54

Sax Adolphe: 300

Scarlatti Domenico: 217

Schæfer Bruno: 323

Schæffer Auguste-Eugène: 56, 141-142, 141

n. 6, 149-150, 176, 177 n. 16, 273, 302,

304-306

Schæffer [de Franqueville] Marie-Eugénie: 4-

5, 14, 14 n. 38, 142, 146, 148-155, 154 n.

51, 176, 273, 299-300, 305, 308, 310, 313

Schæffer Pierre: 142, 150, 273

Scheidler Dorothea [Dorette] Henriette: 107

Schönberg Arnold: 3

Schubert Franz: 217

Scotti Filippo: 191, 333

Schuëcker Edmund: 64, 241-242, 242 n. 21,

252, 313, 336-337, 343-345, 344 n. 21

Schuëcker Heinrich: 241, 241 n. 17, 252,

313, 337, 344-345, 344 n. 21, 367

Schumann Robert: 217

Schwanneburg Joseph Franz: 282

Schweitzer Albert: 234

Schwieso John Charles: 292, 294

Sebastiani Augusto: 191, 241, 241 n. 13, 301,

337, 371

Sebastiani Cesare: 241 n. 13, 334

Serrurier-Bovy Gustave:312

Silbermann Andreas: 7

Silbermann Gottfried: 9

Sinding Christian: 221, 221 n. 31

Sjödén Adolf: 306 n. 142, 334, 334 n. 45

Smith Wilfred: 321

Snoer Johannes: 252, 311, 313, 344

Sophia Matilda, Princess of Gloucester: 340,

340 n. 6

Sophia Matilda, Princess of the United King-

dom: 342, 342 n. 15

Soubise Charles de Rohan: 20

Spohr Louis: 107

Spontini Gaspare Luigi Pacifico: 94, 99, 99

n. 9, 122, 156, 332-333

Starke Emil O.: 257, 316

Stokowski Leopold: 257 n. 52, 318

Strachan Sarah Luisa, Princess of Sant’An-

timo: 333 n. 37, 334, 334 n. 42

Stravinskij Igor’ Fëdoroviè: 211

Stuart James: 261 n. 6

Stumpff Johann Andreas: 289, 301

Szarvas Klari: 324

Tailleferre Germaine: 337 n. 64

Tamburini Francesco: 237, 315

Taudou Antoine-Antonin-Barthélémy: 145,

145 n. 25
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Tassu-Spencer Marie: 229-230, 313-315, 392
Tedeschi & Raffael [firm]: 311-312
Tedeschi Luigi Maurizio: 66, 66 n. 52, 226,

311, 335-336, 358
Tesla Nikola: 310
Thalberg Sigismud: 59, 122-123, 143, 148
Thiers Adolphe: 148, 148 n. 36, 149 n. 37
Thomas Ambroise: 63, 148, 191
Thomas John: 3, 82, 82 n. 20, 105, 238 n. 7,

258, 305, 316, 343-344
Thomas Theodore: 66
Thomas Thomas [Aptommas]: 238, 238 n. 7,

252, 264, 281, 303, 313, 343
Tournier Joseph Alexis: 335, 335 n. 51
Tournier Marcel Lucien: XXIII, 166, 224-

225, 270, 307, 317, 323, 325, 327, 335 n.
51, 336, 338, 389, 392-393

Tramonti Enrico: 64, 66, 336, 336 n. 55, 362
Treitschke Georg Friedrich: 332, 332 n. 25
Trinchard François: 20
Tronconi Giovanni: 237, 301

Ukhtomsky Alla: 336, 336 n. 57, 338
Ukhtomsky Fyodor: 336, 336 n. 57
Ukhtomsky Kira: 336, 336 n. 57, 338
Ukhtomsky Nonna: 336, 336 n. 57, 338

Valentin Robert-François: 113-114
Van Beethoven Ludwig: 217, 332 n. 25
Van de Velde Henry: 312
Véronge de la Nux Paul: 233
Veyron-Lacroix Magdeleine: 233, 323, 384,

390, 393, 395
Verdalle Gabriel: 308, 308 n. 149, 335, 361
Vernier Jean-Aimé: 87, 90, 276, 332
Vetter Paul: 274
Viceregina of Italy: see Von Bayern Amalie
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Viecker Theodor: 274
Vierne Louis-Victor-Jules: 266, 266 n. 20,

317, 389

Von Bayern Amalie Auguste, Viceregina of
Italy: 51, 330 n. 8

Von Mottl Felix Josef: 232, 232 n. 67
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Maximilian Lamoral: 335, 335 n. 50
Von Wrede Carl Philipp: 334 n. 43

Wagner Cosima: 233-234
Wagner Richard: 67, 105, 140, 214, 217, 233,

233 n. 73, 252, 265-266, 312
Weigel Karl: 217, 314
Weingartner Felix: 266
Weippert John Erhardt: 283
Welch Anne Marie: 321
Wernich Johann Karl Gustav: 277
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Wieck Schumann Clara: 63, 140
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Willis Robert: 292
Wolf Beat: 96-99, 101-102
Wolff Auguste: 178, 212, 302
Woods George: 285
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Wurlitzer Anthony: 256
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334-336, 388-389
Zamara Antonio: 316, 333-334, 334 n. 45,
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Zamara Miss: 344-345, 344 n. 20
Zimmermann Julius: 217, 314
Zimmermann Pierre-Joseph-Guillaume: 212
Zingel Hans Joachim: 242, 276
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